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SINGLES OF THE WEEK 
JAM: ‘Going Underground’ 
[biyaan A perfect summation of 
‘aul Weller’s progress to date. 
There's the usual strident vocals, 
the staccato chords, smooth chorus 
and slippery key changes and still 
no concessions to accessibility. The 
Jam are working now with more 
finesse than anyone around at the 
moment. The first 100,000 copies 
have a live EP of ‘Away From The 
Numbers’, ‘This Is The Modern 
World’ and ‘Down In The Tube 
Station At Midnight” — as if you 
needed any encouragement to buy. 


IAN MATTHEWS: ‘Da Doo Ron Ron’ 
(Rockburgh). A brilliant Package ofa 
precision crafted acapella version of 
the Crystals’ classic, his Z 
sumptuous Summerish ‘Shake It’ 
and his delicate version of Robert 
Palmer's excellent ‘Gimmee An Inch 
Girl’. Buy It. 


GRADUATE: ‘Elvis Should Play Ska’ 
Precision). A tremendous tribute to 
lvis Costello and 2-Tone. A mini 
masterpiece that contains nice 
changes of pace, great hooks and 
keeps the ears constantly on the 
alert for its duration. 


SELECTER: ‘Missing Words’ (2- 
Tone). The three minute heroes 
threaten to be something more with 
this their most substantial Offering 
to date. A record thatgets better 
with each heating as a good single 
should. A song that would have 
been a hit without the religious 
fervour inspired by all 2-Tone 
releases. 


ING UNDERGROUND 


THE BUGGLES: ‘Clean Clean’ 
fetaney, More antiseptic doodlings 
or the new plastic age of pop.. It's 

as clever inventive, smooth and 7 
slick as you’d expect. Another hit. 
Co-written by... 


BRUCE WOOLLEY AND THE 
CAMERA CLUB: ‘Trouble Is’ (CBS). 
An angular but deceptively catchy 
piece of dabbling with pop formula 
that keeps the deserved interest in 
Woolley hanging on for the next 
release. 


BOB MARLEY AND THE WAILERS: 
‘Zimbabwe’ teland), A timely issue 
of the song 

itis too. A calm babbling piece that 
grows in stature with each play. 


DROPA 


OTHER GOODIES 


DELEGATION: “You And |’ (Ariola). 
A relaxed excursion executed with 
class and distinction on Nile and 
Rogers territory. A good solid disco 
record which gives encouragement 


.to dancers and manages not to bore 


or offend listeners. In short, a nice 
one. 


JOE JACKSON BAND: ‘Kinda Kute’ 
(A&M). Another track from the 
excellent ‘I’m The Man’ set but 
Sadly this jolly rolling tune hasn’t 
the edge to do more than creep into 
the lower reaches of the charts. 
Perhaps ‘I Don’t Want To Be Like 
That’ would have been a better 
choice. 


THE REST 


STEVIE WONDER: ‘Outside My 
Window’ (Motown). The trouble with 
‘Journey 
Plants’ was that it seemed to be too 
much time spent dwelling on too 
few ideas and then stretched onto 
two sides too many of vinyl. This 
pretty inoffensive but rambling tune 
Ae to raise Wonder’s 
dwindling credibility count a couple 
of notches. 


STYX: ‘Boat On The River’ (A&M). 


This has as much chart potential as | 


have of becoming the next Pope. A 
boring dirge that sounds as is it 

~; Should have been left at a drunken 
binge. 


tom ‘Survival’ and good 


hrough The Secret Life Of | Down’ 


of affection for the Swindon 
thay suffer from being too c 
The song seems elastic — 


stretching and slurring itself to the 


end but any interest has wai 
before. 


THE SELECTER: gets better 


XTC: ‘Wait Till Your Boat Goes 
(Virgin). Though | have a lot 


SAXON: ‘Wheels Of Steel’ 
(Carrere). KERRANG. The rhythm 
lumbers across the speakers and 
bulldozes its macho way to 
nowhere. A vinyl blunt instrument. 
But the sound is suitably peciae 
good session in front of the mirtor 
with a cardboard guitar. 


combo, 
lever. 


ned long 
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ka 


the recent releases of the 
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ere 


LYNOTT: ‘Dear Miss Lonely 
PHIL vertigo). Taken from the 
Thin Lizzy bassman’s forthcoming 
solo album ‘Solo In Soho’. Nice 

roduction of a song that sounds as 

fit took longer to write the lyrics 
than to make the music which is 
throw war It makes it very difficult 
to sustain interest in his plea for 
another lonely heart. 


ANS AND RICE: ‘That 
pe i Beat’ (Chiswick). Having 
taken their name from a Booker T 
goodie they seem content to 
upholster the glories of the Stax 
label with a harmonica lead which 
they do with accuracy and the right 
dollops of raunch and danceability. 


CAPTAIN BEAKY AND HIS BAND: 
‘Looking For Hissing Sid’ (Polydor). 
Here's hoping the repugnant reptile 
can be found playing with the traffic 
on the M4. 


SANTANA: ‘All | Ever Wanted’ 
(CBS). | used to be Crazy about 
them in my early teens. Maybe it’s 
because | remember when they had 
fire and passion that this sounds 
worse than the mundance sub-hard 
rock track this really is. 


STRANGLERS: ‘Shah Shah A Go 
Go’ (United Artistes). A monotone 
thesis on the futility of revolutions 
that shows the Stranglers in 
mellower mood but still peddling the 
Same ideas and taking too long to 
go anywhere. 


RAY, GOODMAN AND BROWN: 

“Special Lady’ (Mercury). 

! must admit to a slight 

Reacion for the lads‘ work as the. 
loments between 1975-7 when they 

racked a few hits, But this doesn’t 

have the spark to make it but 

familiarity may make the heart grow ff 

fonder. 


WRECKLESS ERIC: ‘Broken Doll’ 
(Stiff). The aptly named singer 
wades through a song that starts 
like the Loving Spoonful’s Darling Be 
Home Soon’ and ends like ‘| Fought 
JOHN STEWART: ‘Daydream The Law’, which ain’t that bad. 
Believer’ (Warner Brothers). A re - 
release of the original version to 
take some of the credit away from 
jonkees 


GIRL: ‘Hollywood Tease’ (Jet). With 
the new wave of HM pirectemng.te 
bruise all foreheads it can only be a 
matter of time before people are 
going to want more than the same 
riffs slightly tarted up. But at the 
moment This Is What They Want. 


STEEL PULSE: “Don’t Give In’ 
(Island).. An unashamed grasp for 
commercial success that loses all 
passion swamped in a lush 
production. 


and Anne Murray versions. 


, 
THE PHAROAHS: ‘In The Midnight 
Hour’ (Laser). A limp scarred 
version of Wilson Pickett’s much 
massaced classic. This 
manages to be one of the worst, 
with a singer who sounds like he’s 
fending of an attack from the 
ae Strangler. Guess who | hope 
won? — : 


SAD CAFE: ‘My Oh My’ (RCA). After 
the subtly sweet peVOnv any and 

the awful patchiness of ‘Little Girl 
Who Lives Down The Lane’ comes a 
limp reworking of the Stones’ circa 
‘Goat Head Soup’, and it seems 
they are stuck for ideas. 


STEVE FORBERT: Say Goodbye To 
Little Jo’ (Epic). The talented 
Forbert chugs along on another 
track from the SLA, listenable 
‘Jackrabbit Slim’ that will be played 
On the radio but get nowhere in 
chart terms. 


ace Invaders’ 
readful homage to the 
greatest game to hit the human race 
since soccer that sounds like it was 
cobbled together from Brotherhood 
Of Man and Dooley's out-takes. 


VIOLA WILLS: “If You Could Read 
My Mind?’ (Ariola). A workmanlike 
cabaret version of Gordon 
Lightfoot's hit of aeons ago played in 
limp disco style with lazy Spanish 
trumpet embellishments. 


LITTLE MAC AND THE BOSS 
SOUNDS: ‘in The Midnight Hour’ 
(Atlantic). This organ based 
instrumental manages to carry off 
the right atmosphere and flavour of 
the original. There again it was 


STEPHANIE DAVIES: ‘I'm A Girl’ made in 1965. 


ERD Imagine the sort of song 
alt Disney would have given to 
Hayley Mills aged 14 and you've got 
thegistinone. . 


‘ 


FOGHAT: ‘Third Time Lucky’ 
(Bearsville). It sounds like a half 
baked Bob Seger with Smokey 
doing the backing chores and 
doesn’t make you care enough to go 
further than the first chorus. 


LENE LOVICH: ‘What Will | Do 
Without You’ (Stiff). The 
irrepressibly unique Lene flexes her 
vocal chords on what sounds like a 
Slavic version of a West Side Story. 
theme that seems to do little more 
than repeat the title phrase to the 
ends of distraction. The package 
also includes a live EP of four 
tracks. 5 


TEXTONES: ‘I Can’t Fight it’ 
(Chiswick). This band from Texas 
Work energetically on a scrappy 
ies Tom Petty sensibly threw 
out. 


PLAYERS ASSOCIATION: ‘The Get 
Down Mellow Mellow Sound’ 
(Vanguard). Luckily if you're dancing 
to this with enough conviction then 
you might not notice how tedious it 
gets. 


DYNASTY: ‘Satisfied’ (Solar). A flat 
and undistinctive disco runthrough 
that Starts and ends and does litile 
inbetween. JOHN FOXX: ‘No-One Driving’ 
(Metal Beat). The man who would be 
ing: sounds unbelievably old 
fashioned on this technologically 
tarted up piece of psychedelic pop. 
The package is a double single with 
four tracks in total. 


JAPAN: ‘I Second That Emotion’ 
(Ariola). A’cool stroll through 
Smokey Robinson's standard that 
goes for delicacy and only gets part 
the way there. 


KILLERMETERS: ‘Twisted Wheel’ 
(Gem). A mundane piece of pop 
gets a mundane execution and an 
®qually mundane review. 


AN orm 


5 21st CARDIFF/SOPHIA GARDENS -22nd ST. ALBANS/CITY HALL “24th SHEFFIELD/CITY HALL -25thWOLVERHAMPTON/CIVICHALL 


26th LONDON/ HAMMERSMITH ODEON - 28th MANCHESTER/APOLLO THEATRE - 29th BIRMINGHAM/ODEON THEATRE 


30th .E/CITY HALL « 31st GLASGOW/APOLLO THEATRE . 


